
Brendan Kenny 

 

In his work, Brendan focuses on both personal and witnessed experiences in 

order to keep his work and process close to him. He deals mostly with visceral 

responses to and commemorations of experience: conveying these feelings through 

spaces that seem intimate, yet temporary. The process itself is one he holds close, as it 

was his aunt that taught him first how to crochet. Through this process, Brendan aims to 

transform the world of fiber art into one that is more accessible. 

To begin his career as an exhibitor, Brendan has taken many steps to 

understand the viewpoints of both the artist and the curator, building a network while still 

in school, and conducting research into grants through databases online. Because of 

these experiences, Brendan notes the importance of having young curators in the art 

world who understand the complex histories that inform his art and have the ability to 

orient spaces in a way that will allow the viewer to sit longer with a piece.  

Of the curatorial world, he asks, what would it do for both the artist and the 

viewer to write their own statements and wall tags? What would a salon experience do 

to challenge the often cold feeling of white walls? And most importantly, how can 

curators connect their artists with resources, studio spaces, and opportunities to show 

work? 

 

Caroline France 

 



Caroline’s love of knitting was the most pivotal point in her practice. She spent 

much of her time knitting hats and rolling yarn balls, which she compares to dreaming: 

“It’s a lot like sleeping. I wouldn’t call it meditation, but maybe dreaming.” When she 

began researching Latvia the second semester of her sophomore year, she fell in love 

with the process, and it soon became the subject of her art.  

When it comes to the installation of her pieces, Caroline requested natural light 

above all. She wants to do everything she can to ease into the process of exhibiting her 

work, taking into consideration where it will live while making it. When working with a 

curator, the most crucial thing is the communication and relationship they are able to 

establish with her as an artist. The juried process does not appeal to her, and she 

believes that the implications of the word “jury” harbor associations of limited 

accessibility to the art world, particularly for emerging artists.  

 
Izzy Zaia 

 

Izzy is drawn to fiber as a medium because of its malleability and flexibility. It 

allows her to establish a tactile language, in which she focuses on the portrayal of 

subjects from organic matter to biology and psychology.  

As an artist, Izzy makes work to live in spaces that are not associated with the 

world of galleries, but instead creates based off of ideas of how art can be a device for 

therapy, emphasizing the process. Her work lives where people feel invited to engage 

physically, and approachability is a necessity. She’s noted that there is a disconnect 

within the art world in providing emerging artists and fibers artists in particular with 



accessible studios and resources to make their work. Ways to solve this could include 

open studio programs for fiber artists, which would also help them to establish a more 

connected community, as well as craft centers and more local access to quality 

materials. 

 
 
Lauren Comerato 

 

Lauren’s work tends to center around her interests in the moment, but are often 

informed by familial connections. She has transitioned to working with materials that her 

dad uses in construction jobs, learning to manipulate the materials for artistic purposes 

and experimenting with negative space. Lauren describes her process as “exploratory,” 

allowing for the work to evolve as she makes it. 

To prepare for her career in the art world, Lauren has begun to involve herself 

more, taking the time to view more art and developing a better understanding of small 

galleries, particularly those that focus on accessibility. She asks that a curatorial team 

be more approachable, involved in the full process, and good with communication.  

 
 
Maria Zoto 

 

Maria Zoto creates with mediums that fascinate: fabrics, embellishments, artificial 

materials, and natural silk. She is most interested in the everyday aspect of an artwork, 

as well as its versatility. Lately, Maria’s foremost interest has been in popup spaces, 



through which she can display her work to be bought straight from the exhibition, similar 

to the facade of a store. This would give her control over placement and accomodation. 

Maria has noted the importance of appealing to people who can both afford and 

understand her works, and prices her work accordingly. To have a space big enough 

and to be connected to popup organizers would allow this work to truly live as it should. 

 
 
Sophia Rosselli 

 

Sophia’s work centers on the environment and current issues. She focuses her 

subject matter on what is relevant, attempting to establish a platform of relatability and a 

way to educate those on these current topics. She notes that, as a student, it’s a difficult 

time to put her name out there and conduct research centering on exhibition 

opportunities. A gallery or exhibition space that would reach out to artists in her position 

would be ideal. Sophia also acknowledges the importance of safe work environments 

and the current lack of studio spaces and resources available to fiber artists. 

 
 
Wren Quinn 

 

While in school, Wren Quinn’s work has centered on plants, photo images, living 

things, and light. They have expressed that moving forward, they are looking to evolve 

their practice to something based more around exploration and less around a curriculum 

that would simultaneously help people. Wren is currently working with the subject of 



their birth certificate, playing off the idea that government documents prohibit the copy 

of identifying information, which led them to the need for contextualization. Of the art 

world, Wren has said that they are looking to know how galleries run in terms of 

business, as well as the logistics of art dealing and art fairs. 

 


